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Passing very rapidly over the barren field of 
the novel in Italy and France, Professor War- 
ren dwells a moment on the early efforts of 
the English as fiction writers. He attributes 
them to "the great mental stimulus of the 
Elizabethan era" and to the "translations of 
Greek and Spanish novels through their 
French versions," as well as to the Italian 
novelle. Brief mention is made of Lyly's 
Euphues and Sidney's Arcadia, and a very 
interesting comparison is drawn between the 
Spanish picaro and Nash's Jack Walton, 
which redounds rather to the Englishman's 
credit, though admitting frankly the influence 
of the Spanish original. 

The book closes with very brief mention of 
the few Chinese moral tales, which may be 
called novels of manners. They have no ar- 
tistic finish or merit and are interesting only 
as descriptions of Chinese customs and as 
literary curiosities. 

The book, as a whole, is one that will do 
good service in promoting the study of the 
comparative novel and should find many ap- 
preciative readers. The author takes pains 
to present his theme in an attractive way, his 
methods are scholarly, his criticisms are care- 
ful, conservative and just, his conclusions re- 
liable. The arrangement is good, but a short 
re'sume' of all the results arrived at might 
have been added, with advantage, to many 
chapters. Instead of a full bibliography, we 
have " reference to leading authorities added 
to the text, in the form of notes, under the 
chapters to which they belong." Among 
these one regrets the absence of names like 
Lemcke, Wolff, and other old favorites, even 
if they are no longer new. A good index 
makes reference easy. The publishers, too, 
have done their part well by giving the book 
a most attractive dress. 

Robert Waller Deering. 
Western Reserve University. 



FRENCH TEXTS. 

A Selection from the Poetry and Comedies of 
Alfred de Mnsset. Edited with an intro- 
duction and notes by L. Oscar Kuhns, Pro- 
fessor of Romance Languages in Wesleyan 
University. Boston: Ginn & Co., 1895. 
With portrait. 8vo, pp. xxxvii, 282. 



Les Origines de la France contemporaine par 
H. A. Taine. Extracts with English notes 
by A. H. Edgren, Professor of Romance 
Languages, University of Nebraska. New 
York : Henry Holt & Co., 1895. With por- 
trait. Boards, 8vo, pp. x, 157. 

The number of books for the study of French 
that have appeared in this country during the 
past twelve months, has far exceeded that of 
any previous year within my remembrance. 
Our publishers of modern-language texts have 
kept us fairly busy with merely looking 
through these numerous aids to class-room 
work. We may have different views regard- 
ing the utility or need of many of these text- 
books, and regarding the standard of excel- 
lence that should govern the editor in certain 
cases ; but the past winter has brought forth 
some books, at least, whose opportuneness 
and superiority are so marked, that few, if any, 
of us will fail to concur in a general approval 
of tkem. Among these latter belongs the 
present edition of Alfred de Mussel. 

It is a real pleasure to come upon such a 
sober and scholary piece of work as that of 
Professor Kuhns. Musset is not an easy 
writer to handle, if we keep duly in mind the 
demands of the class-room. Because of the 
extravagant side of the poet, as also because 
of the lack of a satisfactory edition of his 
works, he has not hitherto received a great 
amount of comprehensive study at the hands 
of college classes. It is, perhaps, trite to add 
that he has not received the study which he 
deserves. I have, myself, known of but one 
annotated edition of the author to which 
there has been access in this country, that of 
Gustave Masson in the Hachette series. As a 
piece of editing this book was found very 
shallow and unsatisfactory. It was not repre- 
sentative enough of the writer's lyric work, 
though it did go a step farther than the pres- 
ent edition in including two of his stories. 
But a scholarly, dignified treatment of Musset 
was much needed and is most welcome. Pro- 
fessor Kuhns has carried out his task most 
conscientiously, and has given us an edition 
which betokens much careful thought as well 
as discriminatingjudgment. If, touching some 
matters of detail, my views differ from those 
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of the editor, I have only words of praise for 
his work as a whole ; and indeed any expres- 
sion of differing opinion will be offered less 
in a spirit of criticism, than for the further per- 
fecting, possibly, of a work in general plan 
and execution so agreeable. 

The editor has prefaced the text with an 
exhaustive and common-sense study of Mus- 
set as a writer and man. The weak sides of 
his career are handled with due discretion 
and reserve ; but nothing is palliated, and 
nothing is left unsaid which can be used to 
throw light upon the poet's work. The 
George Sand episode is left about where we 
have known it, awaiting further light from the 
publication of the correspondence between 
her and our author. A very just estimate is 
placed upon the poetic genius of the writer ; 
the analysis of his dramatic work is also ex- 
ceedingly good ; and I like the pointed con- 
trasts that are made between Musset and his 
great contemporary, Victor Hugo. The ef- 
feminacy and languidness of the former are 
set over against the energy and aggressive- 
ness of the latter ; but scholarly ideas and be- 
coming modesty are seen in one, while vague 
ideas and excessive vanity characterize the 
other. 

The introduction is followed by a biblio- 
graphy, which includes the most that has 
been written on the author. I should like 
to see added to the list a recent article 
in The Nineteenth Century (March 1893) by 
Leopold Katscher, not because it is more au- 
thoritative than others, but as being a very 
readable essay, of easy access for the average 
student. 

Coming to the text, we are at the very start 
(with the exception of the introductory lines 
An Lecteur) brought face to face with the 
heavy portions of Rolla. The editor may 
have felt justified in placing the selection from 
Rolla first, as showing the skeptical attitude 
of the poet, a man "born too late in a world 
too old"; but I can not help feeling that 
these passages would arouse a greater inter- 
est in the student, could they be led up to by 
something lighter. And this brings me to 
say that, while the best of Musset's longer 
poems (including les Nuits) are given in the 
edition, his shorter pieces, excepting the lines 



noted above, are wholly absent. As I made 
an effort a few years ago, in my Introduction 
to Modem French Lyrics, to give some of the 
typical shorter poems of the author, I of 
course, on personal grounds, can not object 
to their being omitted in the present edition. 
But if the volume is to be representative, if it 
"is to aid the student of French literature to 
form a just estimate of Alfred de Musset as 
man and poet, "there will be found instructors, 
I fancy, who will miss the lighter note, and 
regret the absence, among others, of that 
gem, the Chanson de Fortunio, with, perhaps, 
two or three of the sonnets. From Musset's 
dramatic work three pieces are given : A 
quoi rivent les jeunes filles, On ne badine pas 
avec Vamour, and un Caprice. These selec- 
tions are excellent. Into the writer's stories 
the editor does not go, perhaps for the reason 
that to do so would have made his volume too 
bulky. 

As to the notes their distinguishing feature 
is the large number of parallel passages that 
are given. These quotations, consisting chiefly 
of lines or stanzas of poetry, occur on almost 
every page, often several on a page. They 
find their justification, we are told, "in the 
fact that Alfred de Musset was always strongly 
influenced by the great writers and shows 
this influence constantly in his own works." 
And the editor hopes that in this way an im- 
pulse may be given the student toward the 
comparative study of literature. This is very 
good, at least in theory, and Professor Kuhns 
has certainly shown much versatility in bring- 
ing together such a fund of parallelisms. I 
can not but think, however, that from the 
standpoint of our students, the subject has 
been carried too far and made too erudite. The 
number of languages quoted from is relatively 
large; it includes English, French, Old-French, 
German, Greek, Italian, Latin and Provencal. 
In several instances as many as five of these 
idioms are introduced on a single page. To 
be sure most of the Italian passages (Dante is 
often quoted) are translated, but those from 
Goethe may be found beyond the ready grasp 
of many a student. It is, of course, of much 
interest to us to know that a given line of 
Musset recalls certain lines of the Inferno, 
and that Dante evidently found the suggestion 
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for his lines in a certain passage in Vergil, and 
to have all these passages grouped before our 
eyes. It is also interesting to know that au 
coin dufeu, in a given context, " is equivalent 
to the German vertraulich or geinittlich" ; 
but the student, in order to appreciate these 
many and varied quotations, must certainly 
have done far more specializing in languages 
than ever falls to the lot of the undergraduate; 
and we do not want to compel him to study 
German, Italian or Latin side by side with the 
lines of Musset. 

As a book, the edition is very attractive, 
misprints being exceedingly few. A careful 
reading has brought to my notice only the 
following : p. 94, 1. 14, for tongue read tongue, 
and p. 124, 1. 2 for quand read quant. On p. 
xi, where mention is made of "the Temps," 
I should prefer to see the French definite 
article used, so as to be uniform with another 
reference on the same page. On p. 279, in 
quoting the famous lines which Francis I. en- 
graved upon a window of the chateau of 
Chambord, the editor changes and modern- 
izes them. There was no need of this, as 
old forms are elsewhere freely introduced, 
and, as given, the lines are not good poetry. 
The edition of Professor Kuhns will, it is 
hoped, bring about a more wide-spread and 
rational study of Alfred de Musset. It should 
also, and this is the editor's wish, contribute 
toward a stronger accentuation of the purely 
literary side of modern-language teaching in 
our colleges and universities. 



Les Origines de la France contemporaine , 
as edited by Professor Edgren, is a less pre- 
tentious volume, and calls for less extended 
treatment. It is the second historical text 
that the editor has sent out within a year or 
thereabouts, the first containing extracts from 
Thiers, descriptive of Napoleon's Egyptian 
Campaign. The book before us is given up 
to "a few brief samples" of Taine's com- 
prehensive work; in the choice of material the 
editor has been guided somewhat by Hoff- 
mann's selections from the same source for 
German schools. The extracts are grouped 
under three heads : The Old Regime, The 
Revolution and Napoleon Bonaparte. They 
are well chosen and very interesting ; the 



chapters on la Cour, la vie de Salon and 
Napotton being of special interest, though to 
attempt to discriminate may seem futile when 
we are reading the French of such a master. 
The absence of a table of contents is notice- 
able. 

About a dozen pages are devoted to the 
matter of annotation ; acordingly the notes 
are sparse, and they seem to bear evidence of 
rather hurried proof-reading. It is the edi- 
tor's purpose to explain only such words as 
are not readily found in the ordinary school 
dictionaries. Our standards in such matters 
are sure to be somewhat relative, but, the 
text being evidently intended for early read- 
ing, I should like to have seen aid given upon 
such expressions as: assister d (p. ix, 1. 4), 
parti pris (p. x, 1. 24) with prendre parti else- 
where, payer de sa personne (p. 7, 1. 15) and 
Aussi bieti (p. 26, 1. 8); especially since de 
mime, telle quelle, t£te baissie and bon gri 
mat gri receive attention. These latter ex- 
pressions are easily found in the dictionaries 
of Bellows and Heath. It might also have 
been well to annotate expressions like bonnet 
rouge ; likewise such names as Scivola and 
Santerre on p. 82, others of like prominence 
being explained. 

Touching inaccuracy of annotation, atten- 
tion may be called to the following points : 
The note to 1. 8, p. 50 (la prise de to Bas- 
tille) would better apply to the first occur- 
rence of the expression four pages before. It 
might also be better to give the notices upon 
Danton, Marat and Robespierre at their first 
occurrence, or at least to make one notice 
serve for each man ; at present two notices 
are given to each, with a repetition of the 
dates, those of Robespierre being given dif- 
ferently in the two cases. Desmoulins is also 
annotated twice. The notes on la Carma- 
gnole and le Ca ira (p. 152) are so stated as to 
be misleading if not inaccurate. 

Touching the numerous errata of the notes, 
I can only refer briefly to those that I have 
noted : p. 147, at bottom, and p. 149, at top, 
wrong iine reference; p. 148, for i'toit read 
etait; p. 150, notes to p. 55, both line refer- 
ences wrong ; p. 151, at middle, insert p. 
72 and correct misprint ; p. 152, wrong refer- 
ence in Girondins and spelling in Strassbourg; 



